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A PARACELSIAN PASSAGE IN 
GOETHE'S EPHEMERIDES. 

In February, 1770, before leaving bis native 
city to attend the University of Strasburg, Goethe 
copied in his notebook Ephemerides a number of 
quotations from Paracelsus, to one of which I 
■wish to call attention. It runs : 

"Darum ich wohl mag reden, dasz die Artzt, 
so die Cadaverum Anatomiam fur sich nehmen, 
nichts als unverstandig Leut sind, dann nicht der 
Cadaver zeigt die Anatomey, dann sie giebt allein 
die Bein, und des Beins jNachbaaren, noch ist 
aber die Kranckheit nicht da." 1 

Although at that time Goethe was interested in 
the neo-Platonic mystical phases of medicine, 
nevertheless it may, with a reasonable degree of 
certainty, be inferred from the point at which his 
quotation begins, and the point at which it ends, 
that it was not so much Paracelsus' s mystical dis- 
tinction between the anatomy of the "cadaver " 
and that of the " corpus " of a particular disease 
that interested him, as it was the bold statement 
that an anatomical dissection reveals the bones 
and the adjacent parts of the body, but not the 
disease, since the disease is not among the remains. 

Perhaps it should be our first aim to make as 
clear as possible what Paracelsus means in the 
above quotation. To do this it will be necessary 
to give the context, besides quoting an earlier 
passage. The latter first : 

' ' So ich nuhn soil vom Corpus reden des Zip- 
psrlins / so wissen anfenglich in dieser Vorred 
dass alle ding die uns peinigen oder wolthundt / 
nicht auss dem Corpore, aber im Corpore ihr 
werck verbringen : Dann die kranckheit ist un- 
sichtig niemandts hats nie gesehen / das Corpus 
aber dasselbige ist sichtig / das ist das / dass wir 
klagen / das uns peiniget." * 

Goethe's passage is from the chapter " De 
Podagricis, Liber Secundus," and I quote the 
context : " also sollen ihr an dem ort auch wissen 
und erkennen / dass das Podagra, so es in sein 

1 Scholl, Briefe und Aufsatee von Goethe, 76 ; Deutsche Lit- 
teraturdenkmcde des 18. und 19. Jahrhunderts in Neudrucken, 
xiv, 8 ; Weimar ed. of Goethe, xxxvn, 87. 

1 Opera, ed. Huser, Strasburg, 1603, I, 569. 



Corpus genommen soil werden und geformiert in 
sein Anatomey unnd in sein proprietates, dass ihr 
nicht anderst verstanden / dann das der Leib / der 
von Vatter und Mutter geboren wirdt / dieser Leib 
nicht ist / auch nichts in ihn zu handlen. Dann 
den Flamen sicht man auflsteigen / aber sein cor- 
pus nicht auss dem er kompt. Also den Schmert- 
zen empfindt man / aber sein corpus sicht nie- 
mands. Auff das soil ein ander Grund gefurt 
werden in erkanntnuss des Podagram / dann von 
alien dingen soil sein Anatomey stehn / und wel- 
cher der ist / der nicht der Kranckheit Anatomey 
weist / kan der ein Artzt seyn ? [Here follows 
Goethe's quotation.] Ich rede von der Anatomey 
der Kranckheiten / nit des Leibs : darumb fuhre 
ich hie die Astra, allein auss denselbigen anzeigun- 
gen die Anatomey der Kranckheiten / dass ich fur 
das hochst und dz erst acht zu seyn einem jeg- 
lichen Artzt : ohn welche Anatomey nie nichts 
warhafltigs geschrieben ist worden." s 

Paracelsus believed that the processes of life are 
independent of the physical structure of the organs 
of the body and he was willing to apply the term 
anatomy only to what he considered the necessary 
foundation of medicine, viz., a knowledge of the 
ultimate substance of life. It was only the whole 
full life of nature and man that had any signifi- 
cance for him. 4 

A disease, considered as to its ultimate sub- 
stance, did not mean to him a material thing, but 
a spiritual, living thing. 6 While we should not 
venture to assert that Goethe accepted this doc- 
trine with its consequences, nevertheless there is 
embodied in the short passage which he copied an 
idea which became with him a fundamental prin- 
ciple, namely the all-importance of studying an 
organism as a living thing, not as a mechanism. 
There is a passage in the Urfaust (367-372) that 
suggests itself in this connection : 

" Wer will was lebigs erkennen und beschreiben, 
Muss erst den Geist herauser treiben, 
Dann hat er die Theil in seiner Hand, 
Fehlt leider nur das geistlich Band. 
Encheiresin naturae nennts die Chimie ! 
Bohrt sicb selbst einen Esel und weis nicht wie." 

"Ibid., p. 673. 

*Cf. Haeser, Lehrbueh der Qetchichte der Medicin, 3d 
ed., ii, 87. 
6 JJ«d., p. 95. 
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Schroer and Steiner, the former in his preface, 
the latter in his introduction to vol. xxxm of the 
D. N. L. edition of Goethe's works, interpret 
these lines as referring both to chemistry and 
anatomy. The lines are frequently quoted as 
embodying a general principle of quite broad 
bearing, and this may well be done without 
doing any violence to Goethe's belief, though we 
shall see later that he was thinking specifically of 
chemistry, or perhaps alchemy, when he wrote 
the passage. Back in Leipsic, before he had read 
Paracelsus, he wrote the little poem, DieFreuden, 
ending with the line, 

"So geht es dir, Zergliederer deiner Freuden." 

As has been pointed out by Schroer, 6 Goethe's 
main idea in this poem, confirmed by the passage 
from Paracelsus, was more clearly and more fully 
stated in a letter to Hetzler Jr., on the 14th of 
July, 1770, "... der Leichnam ist nicht das 
game Thier, es gehort noch etwas dazu, noch ein 
Hauptstiick, und bei der Gelegenheit, wie bey 
ieder andern, ein sehr hauptsachliches Haupt- 
stiick : das Leben, der Geist der alles schon 
macht. . . . lassen Sie mir die Freudenfeindliche 
Erfahrungssucht, die Sommervogel todtet und 
Blumen anatomirt, alten oder kalten Leuten." * 

Schroer' s quotation of the Paracelsian passage 
as a parallel to lines 1936 ff. of Faust has lost 
some of its weight since Lippmann's discovery of 
Goethe's source for the chemical terms employed 
in these lines of Faust* though it is easily con- 
ceivable that Goethe may have had the general 
principle in mind in the first four lines, even 
though the words " den Geist heraus zu treiben " 
be clearly (al)chemical, and the last two lines 
contain a stinging gibe at a pretentious, albeit 
rare, specimen of chemical terminology. How- 
ever, it should not be deduced from what has 
been said that Goethe thought little of chemistry 
or despised anatomy, for his many experiments 
in the one and his important discoveries in the 
other prove exactly the opposite. 

The fact that Goethe seems to have been fond 

'Chronik des Wiener Goethe-Vereins, vn, Nr. 8, p. 31; 
and Faust, mit Einl., etc. 3te Aufl. 1892, p. 124 f. 

' Bricfe, I, 238 f. 

8 Chemiker-Zeitomg, 1907, Nr. 36, "Encheiresis Natu- 
rae." See also G.-J., xxsx. 163f. 



of the idea common to all these passages leads me 
to venture the opinion that he, and not Schiller, 
was the author of the xenion, Der Sprachforscher, 

Anatomieren magst du die Sprache, dochnurihr Cadaver ; 
Geist und Leben entschliipft fliichtigdem groben Scalpell.* 

The only authority, so far as I know, upon 
which this distich has ever been attributed to 
Schiller, is the fact that Schiller's wife wrote 
"Sch." after it in her de luxe copy of the 
Xenien volume of the Musen- Almanack. 10 Even 
Hofimeister, who proudly boasted that the posses- 
sion of that " Prachtexemplar " enabled him to. 
name the author of each of the Votivtafeln and 
most of the Xenien, was nevertheless in fact very 
skeptical of the results with respect to some of the 
Votivtafeln, though still cocksure with regard to 
the Xenien. 11 The scientific value of that "Pracht- 
exemplar " was soon attacked by certain scholars, 
though still defended by others. 12 The discovery 
and publication of the old manuscript that had 
wandered back and forth between Weimar and 
Jena, growing with each journey, seemed to have 
considerable weight in the problem of dividing 
the literary ownership," since for the most part 
the distichs are in the hand of one or the other of 
the poets. But even such manuscript evidence 
has not been universally accepted as convincing. 
For example, Erich Schmidt makes it appear 
highly probable that Goethe was the author of 
three of the distichs that appear in this manu- 
script in Schiller's hand." Seeing that the xenion 
here under discussion does not even appear in that 
original manuscript, and the evidence of the pas- 
sage from Paracelsus, the letter to Hetzler, the 
lines from Faust, and the peculiarly Goethean 
tendency of the distich, all oppose the conjecture 
of Charlotte v. Schiller, it would seem permissible 
to claim for Goethe the authorship of the lines, 
the more so as no documentary evidence has ever 
been brought forward to substantiate the claim of 
Lotte Schiller. 

'Musen- Almanack fur das Jahr 1797, hrsg. von Schiller, p. 
234. No. 353 in the edition of Schmidt and Suphan, 
Schriften der Goethe-Gesettschaft, viii. 

10 Hofimeister, Nachlese zu Schillers Werhen, m, 72, 104. 

"Ibid., 74 fl., 104 ft 

u Boas, Schiller und Goethe im Xenienkampf, I, 41 ft. 

18 Cf. Boas-Maltzahn, Schillers und Goethes Xenien-Manu- 
seript, p. 35. 

u Charakteriatiken, Berlin, 1886, p. 318 1. 



170 



MODERN LANGUAGE NOTES. 



[Vol xxv, JVo. 6. 



Goethe's contempt for the mirth-provoking, 
rather than respect- commanding perpetrations of 
philologists, especially dictionary etymologists, of 
the time, needs no new demonstration. Suffice 
it to refer to the poem Etymohgie, supposed to be 
spoken by Mephistopheles, and to the lines in 
Faust (7093 ff.) in -which the Greif gives vent to 
his displeasure at being wrongly called " Greis" : 

" Nicht Greisen I Greif en I — Niemand hort es gern 
Dasz man ihn Greis nennt. Jedem Worte klingt 
Der Ursprung nach wo es sich her bedingt : 
Grau, gramlich, griesgram, greulich, Graber, grimmig, 
Etymologisch gleicherweise stimmig, 
Yeistimmen uns. 

Mephistopheles. 
Und doch, nicht abzuschweifen, 
Gefallt das Orel im Ehrentitel Qreifea. 

Gbeif. 
Natiirlich t die Verwandtschaft ist erprobt, 
Zwar oft gescholten, mehr jedoch gelobt ; 
Man greife nun nach Madchen, Kronen, Gold, 
Dem Greifenden ist meist Fortuna hold. 



W. A. Coopeb. 



Stanford University. 



peut qu'entrevoir le sens." De Lasteyrie 2 sug- 
gested the following interpretation : ' 'A cet autel, 
toutes les messes qui en charge sont accueillies 
. . . et donnerent cette verriere . . . ceux qui 
sont confreres de Saint Vincent." This reading 
is far from giving a clear meaning or an exact 
interpretation of all the letters of the inscription. 
All that follows from it is that a "confrerie" of 
Saint Vincent gave the window ; their connection 
with the altar and the masses is not apparent. 

I believe that it is possible to reach a more 
precise and literal rendering of the inscription. 
When we adopt the usual method, as de Lasteyrie 
evidently did, beginning at the top and reading 
down, it appears confused, full of gaps and in- 
versions. Suppose, however, that we apply the 
method used in reading the pictures in the 
" vitraux." It is well known that the mediaeval 
glass-workers, when preparing a window, began 
at the bottom and worked up. It is thus that 
most of the "vitraux," whether historical, mys- 
tical or dogmatic, are to be read.' Adopting this 
method for the inscription and numbering the 
words as follows : 



TEEA : A CEST 
17 18 19 



AVTEL 
20 



TES 
13 



THE WEAVERS' INSCRIPTION IN THE 
CATHEDRAL OF CHARTRES. 

In the chapel of the Sacred Heart of Mary, on 
the North side of the cathedral of Chartres, is a 
window given by the "m6tier des tisserands" of 
that town and dedicated to Saint Vincent. Under- 
neath it, near the medallions where the weavefs 
are represented, this inscription l can still be read : 

teba : A cest : avtel : tes : les : messes : 
QEN : CHABE : SONT : ACOILLI : EN : TO 
BEET : CESTE : VEBBIE : CENT : OIL : QVIDO : 
LI : CONFKEBE : SAINT : VIN 

This inscription has greatly puzzled the archae- 
ologists who have discussed it M. Male speaks 
of it as an "inscription tres obscure, dont on ne 

'Facsimile by F. de Mery in Revue de Vart chritien, 
1888, p. 422. See also-E. Male, L'Art religieux cm, xiiifi 
sUcle, p. 367 f. 



QEN 
is 



CHABE 
17 



SONT 
10 



ACOILLI 
11 



EBET : CESTE 
7 8 



VEBBIE : CENT 
9 4 



LES i MESSES 
14 IS 

: en : to 

12 13 

: oil : qvido 

5 6 7 



LI 
1 



CONFEEEE : SAINT : VIN 
2 8 4 



we get this result : "Li confrere saint Vincent cil 
qui doeret ceste verrie sont acoilli en totes les 
messes qen charetera a cest autel." 

Thus read, everything is in order except for 
the words charetera and verrie. And it becomes 
almost self-evident that the letters be of the 
former belong with vebbie of the line below, 
forming verriere, and that they should be re- 
placed by an n or a nasal bar, forming chamtera. 
The whole inscription would then read : "Li con- 
frere saint Vincent, cil qui donerent ceste verriere, 
sont acoilli en totes les messes q'en chantera a cest 
autel." Or, in Modern French : " Les confreres 
de saint Vincent, ceux qui donnerent cette ver- 



* Histoire de la ptintwre sur verre, p. 527. 

* See Male, op. eit. , p. 56. 



